a range of pressing contemporary issues, from climate change and the refugee crisis to women's rights. They also traverse different platforms, from her several booklength comics to her online blog, which she regularly updates with cartoons satirising politicians from Theresa May and Boris Johnson to Donald Trump. Meanwhile, her graphic biography of Rosa Luxemburg, Red Rosa (2015) , situates these graphic commentaries within a much longer historical trajectory of anti-capitalist thought, and these deeper structural understandings of contemporary crises are conveyed to readers in her comics journalism -or as she suggests in this interview, the perhaps more appropriately termed ' comics activism'. Evans is a crucial figure in contemporary comics and her work, which strives to educate and politicise readers in equal measure, Davies: Comics Activism 2 never loses sight of the powers of satire and humour that have so long informed political comics, drawing on this tradition to enhance the socially pertinent messages they so often contain.
Dom Davies: Hi Kate, thanks so much for taking the time to answer these questions. Kate Evans: It's a very immediate medium, as accessible as film in the way that you can really see someone. In fact, I would argue that it's more accessible because when you read someone's story in a comic book, you provide your own voice in your head for their words, so immediately that person is someone who sounds like you. This is accompanied by all the emotional connection of seeing the expressions on their faces in the pictures. Furthermore, unlike film there are no budgetary constraints -you can set a comic anywhere in the world with a few reference photos (although I would still argue that a comic is always better when it is drawn by someone who has been to the place concerned).
I was very excited to read your new comic, Threads: From the Refugee Crisis
And comics are particularly suited to telling the stories of people who have been through traumatic experiences and who have a need for anonymity, because you can change the names and faces of the ' characters' yet still depict someone who is recognisably human. With film, you have to alter someone's voice or black out the face which depersonalises the story teller. With comics, you can simply select another face and draw them differently.
Comics storytelling also facilitates the judicious use of humour. There are funny, wry or silly aspects to most situations, and by drawing them out and sprinkling parts of the narrative with them, I try to prevent Threads from being too dark, which serves to underline people's underlying humanity and resilience. In a few places in the book I make myself the butt of the joke, because I think the bumbling white Western do-gooder deserves to be laughed at. It's also a contrast technique, because by lightening parts of the narrative, it gives greater force to the truly horrible events that happen elsewhere.
Other comics artists who use a mixture of comedic and serious tones are Art Spiegelman in Maus, (2003) where the frustration the narrator feels at his father's eccentricities are used as a counterpoint to the story from the death camps, and Marjane Satrapi's Persepolis (2008), where the author's childlike rebellion gives a comedy counterpoint to the evils of the Iranian regime. These two last books are both refugee narratives, by the way, but they aren't generally considered as such; they tend to be classified as classics of comics literature. 
KE:
The narrative centres around me because it's limited to my direct experience of the camps. There were far worse things that I heard about second hand, but I couldn't make the book any bigger than the things that I actually saw and experienced.
I probably see myself more as an activist than as a journalist or an artist. Although I am happy to work with newspapers and magazines, I have an uneasy relationship with the journalistic profession, born from a distaste acquired when I was a roads protestor and the subject rather than the author of journalistic enquiry. Graphic journalism implies that the writer makes a stab at objectivity. I don't believe that objectivity exists. I like my comics to do something, I have an axe to grind, I will use every tool in my toolkit to engage the reader with the story, to take them on an emotional journey, and so I will enhance the drama of the situation as much as I possibly can insofar as it is consistent with the facts.
There is a central emotional crisis point in Threads which documents the riot police coming into the home of a young refugee mother and slapping her in the face. Another stylistic shift that occurs on the second page of the book is that I switched from drawing ink to coloured pencil. I drew that first blog post in tearing hurry and I suddenly realised that if I had to remix brown and yellow every time I wanted to make someone's skin tone I would be there all month. So I grabbed some coloured pencils, and really got to work.
In some places, the colour gives consistency to the book. My hair, for example, is always drawn with the same two coloured pencils. I created a kind of apartheid with the skin tones; all the Africans, Arab/Afghan/Iranians and White Europeans are done with three different base tones to give a visual echo to the social divisions that they are subject to.
In other places, the colour gives added intensity to the action. I really was standing by a green plastic tarpaulin in the events that are depicted in the 'I Predict a
Riot', but as I drew it, the intensity of that green, filling more and more of the page, echoes the intensity of the action. The red sunset on page 133 does something even more dramatic. I'm probably more influenced by an analysis of Mary Blair's use of colour in the Disney films than by any other graphic novelist in this regard. I think there are too many graphic memoirs -the tragic childhood is becoming a cliché. There is a lot more to creating a good graphic novel than simply recounting the events of a person's life. The best transform the medium, stretch it, take it to new places. Alison Bechdel's Fun Home (2006) 
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